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On Thursday, Seibel and the LPO whetted my appetite for Sunday's "Concerto Showcase" with help from the acclaimed Canadian pianist Angela Cheng. Her lofty, transcendent account of Schumann's "Piano Concerto in A minor" deserved some kind of medal. Do they give them for performances that make skeptical, contemporary music lovers sit up and pay attention to one of the most-played works in the repertoire? Cheng did that and more, offering a performance that let one forget her virtuosity and hear Schumann's masterpiece as a brilliant dance between soloist and orchestra.

I could almost see Cheng tapping the breaks after Schumann's explosive opening, making it clear that she wasn't going to let this one spiral into romantic overstatement. Instead, she meshed with the LPO, riding the firm cushion of the strings or trading phrases with Jarren Philleo, the orchestra's great young oboist. Seibel conjured a golden, Biedermeier glow from the orchestra without losing details in the haze. And, boy, was he listening, keeping all those entrances and exits on cue, as Cheng unleashed solos that ranged from darkly ruminative essays in yearning to steeplechase runs spurred by razor-sharp right-hand trills.

The LPO also delivered plenty of musical lagniappe. Thursday's show opened with a glowing, bucolic reading of Dvorak's little-heard tone poem "In Nature's Realm." After intermission, the orchestra showed its range with an edge-of-the seat account of the "Symphony No. 2" of Sibelius. It's common to describe this sprawling work as a musical landscape, but it felt like something more in the LPO's hands: not a static vista, but a constant exploration of wild sonorities. Every turn of the score brought surprises: French horns and tuba dueling over unison string pizzicatos; curdled overtones from a pair of bassoons; the freaky bullfrog croaking of five double basses driving the orchestra with sawed ostinatos.

I hope some tickets are left for tonight's performance. It should be amazing!
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