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Pianist joins NACO for admirable concerto

Not every artist's website includes a page of photographs of her children, but Angela Cheng's does. Cheng used to be one of the most familiar of Canadian pianists. Among other things, she was one of six who spent a portion of their season each year performing recitals in small Canadian towns. (The group was called Piano Six, and wasn't there another Angela in it, one who played a little Bach?)

Then Cheng had children and seemed to become less of a presence on the concert scene. The last time this listener heard her was shortly after the birth of her first child in a recital that she dedicated to her "little angel."

Now one hears more about her and last night she appeared with Pinchas Zukerman and the National Arts Centre Orchestra in a performance of Mozart's Piano Concerto no. 25 in C.

Clearly neither time nor motherhood has eroded her musicianship. Her Mozart tends a little to the romantic, so it's not surprising that she and Zukerman were able to achieve a credible consensus on how things should go.

Though Cheng's playing was solid and admirable throughout the concerto, the best thing of all was the sense of ensemble she achieved with the orchestra, especially with the winds in the intimate passages of the slow movement.

Before the Mozart, Zukerman led the orchestra in Peter-Paul Koprowski's Sinfonia Concertante, a score commissioned by the NACO and first performed here in 1993. The performance was expert in some ways. The quality of solo playing, in particular, was sound. Still, there was a lack of drama overall. The big fortes lacked bite and volume.

But the performance was good enough to make one feel familiar with the piece and most likely to want to hear it again with more vitality.

The program ended with Schubert's Symphony no. 5 in B-flat. The rendition was enjoyable if a little problematic. Zukerman brought out the singing qualities of the score and the orchestra played beautifully; yet there was an unwarranted amount of intervention in matters of phrasing and articulation and that got in the way of experiencing the symphony's simpler joys.

The program will be repeated tonight at 8 p.m. in the NAC's Southam Hall.
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“Though Cheng's playing was solid and admirable throughout [Mozart Piano Concerto No. 25], the best thing of all was the sense of ensemble she achieved with the orchestra, 


especially with the winds in the intimate passages of the slow movement.”













