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Pianist brings energy, integrity to Brahms: 
Emotionally charged concerto requires more than technical mastery

Pianist Angela Cheng took centre stage to perform the Brahms Piano Concerto No. 1 in D Minor, bringing a fiery energy and confidence that sustained the tension of the work throughout.

Cheng, a celebrated Canadian pianist and teacher, has said this emotionally charged concerto is one of her favourites.

Her connection to the nearly one hour work was evident at Saturday night's concert with the Victoria Symphony at the Cowichan Theatre in Duncan - which has great acoustics and sight lines.

The difficulty in mastering this Brahms work is beyond technique. It is a dark and powerful piece, with which the composer struggled to find appropriate form -- he originally conceived a sonata for two pianos.

There are also heavy emotional layers, as Maestra Tania Miller pointed out to the audience. The original score had the second movement marked as a Benediction -- it was later crossed out. But there is speculation the sombre adagio was in response to the attempted suicide of Brahms' close friend Robert Schumann.

Cheng approached the moodiness of the work with full integrity. Her light-handed left- and right- handed trills and restrained timing in contrast to bursts of fortissimi captured the thrilling tension of the concerto.

Cheng has long been an audience favourite with Victoria Symphony patrons. She is one of those concert pianists who vocalizes while she plays -- Glenn Gould was another. Some might find this distracting, others fascinating. Her performances are always masterful and stirring. […]
… [It] is worth the price of admission to see Cheng perform Brahms.
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“Cheng approached the moodiness of the work with full integrity [Brahms Piano Concerto No. 1 in D minor]. Her light-handed left- and right- handed trills and restrained timing in contrast to bursts of fortissimi captured the thrilling tension of the concerto... [It] is worth the price of admission to see Cheng perform Brahms.”





“[Cheng’s] performances are always masterful and stirring.”










