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Long Beach Symphony starts season with passion and power


It's a long time between June and October. Four months of rest is enough to put anyone out of practice, including orchestral musicians.

Musicians practice all the time, but for orchestral musicians it's playing together in a harmonious whole that matters, and that is hard to practice without some 70 colleagues contributing to the effort.

That's why the first concert of some orchestras' seasons are, on the whole, cautious affairs. Survival is important. Take no risks - save these for later in the season when everyone has returned to his or her skill level.

That's not the way Enrique Arturo Diemecke has ever chosen to begin his seven previous seasons as music director of the Long Beach Symphony Orchestra. And it wasn't how he programmed the beginning of his eighth year at the helm of the orchestra on Saturday.

True, he chose familiar and large orchestral works by Beethoven and Brahms for the concert marking the opening of the orchestra's 2008-2009 season, works that any orchestra member has at her or his fingertips. But the works are familiar to audience members as well, and while even the most sophisticated concertgoer may not be familiar with new works, everyone knows Beethoven's Fifth Symphony, and they know what they want to hear.

They want to hear shimmering power, absolute clarity and extravagant passion, plus that full-throated sound that only an orchestra at its top form can produce. Saturday night that is what they got.

In his seven years with the Long Beach Symphony, Diemecke has worked with the highly talented musicians in his band to create a polished sound that fills the Terrace Theater - a rich and powerful brass section, strings that shine, woodwinds that are a delight and a percussion section that throbs with barely restrained energy, perfect tools to tear through three of the 19 th-century's biggest, richest works. 

He also has chosen superb soloists to enhance the LBSO's sound. Saturday it was Canadian pianist Angela Cheng, making her debut with the orchestra (though not with Diemecke, with whom she has collaborated several times), performing Beethoven's profound and richly rewarding Fourth Piano Concerto.

Cheng played with refined passion in the work's passionate first movement and its imposing second, and found all the joy and plain fun in the fast-paced finale. It was a perfect collaboration between piano and orchestra, with Cheng's musical voice always clearly audible and a supportive relationship between equals, not competitors. […]

…It was a powerful beginning to the new season.
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“Cheng played with refined passion in the work's passionate first movement and its imposing second, and found all the joy and plain fun in the fast-paced finale [Beethoven Piano Concerto No. 4]…It was a perfect collaboration between piano and orchestra.”













